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looking surreptitious and stealthy, up-stage Their dialogue
is done more or less C They speak softly At Lennox' lines
"Some holy angel ' they come down, peihaps kneel, to the
Madonna The advantages of doing this dialogue from our
full set are obvious The Lord can point to the disarranged
remnants, tumbled cups, and so on for his words
We may again
Give lo our tables meat, sleep to our nights,
Free from our feasts and banquets bloody knives
The words point the moral of the Banquet scene, let the
action do so, too
We cannot run on at once to the Cauldron scene, as the
table has to be moved I suggest we draw the curtain, and
all lights are down In the darkness you hear the thunder
and the Witches' first speeches, this can go on as long as
may be necessary Then the lights come up on out full set
with the cauldron C and the three Witches at then work
round it The sky shows in craggy strips above We are in
one of the lowest circles of Hell, the 'pit of Achci on9 The
Madonna-figure is dim for this Black Miss if we use He-
cate's entrance, she will appiopnately obscure it, down L
The Witches between their chants can vancusly twirl away
a little up the stairs or on to the dais Macbeth appeal s
above and speaks from half-way down the stans 'What is't
you do?9 The throne is not clearly visible Macbeth stands
before it/ The Witches are now down-stage of the cauldron
and, when the Apparitions ai e to appear, group themselves
diagonally LG facing up-stage, close to the cauldron The
Apparitions come from the cauldron C, very solid and dis*
tinct They could be dummy figures and their words spoken
in turn by each of the Witches this may even be the orig-
inal intention The thunder is very loud Macbeth cowers
instinctively before the Crowned Child though part of the
little conflict-drama1 it is itself a powerful hfe^ymbol The
i See either T/u Shakespearian Tempest, pp  198-3, or T/ie Christian
Renaissance, pp 63-4 See also p 178 below (note)